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Spaceisawordthatcontainsworlds:theworldofphilosophy,withitsoscillationbetweenthespaceof
infiniteemptinesswhereatomsmoveandKantianspace,understoodasanaprioriintuitionthatprecedes
allexperience;theworldofphysics,wheregeneralrelativityfindsaspacethatiscurvedandinseparable
fromtime;theworldofgeometry,wherespacecanbeEuclidean,topological,andvector;theworldof
spaceexplorationandthosewhogazeatthestars;theworldofcomputers,withCyberspaceitsmost
unsettlingaspect;theworldofmusicscholars,involvingbothacousticandculturalspace;theworldof
artists,strugglingtorepresentspaceandsometimesseekingtheimprobablefourthdimension;andthen,
thereistheworldofthemany-ofallofhumanity–whichisengagedinthedailyadventureofinhabit-
ingaspace,beitinterior,exterior,real,orvirtual.Eachofusalsoinhabitsmentalspaces,placesthat
belongtoaparallelreality,thatreflect,mirror,andduplicateourwayofperceivingthings.Thisiswhy
wecaninhabitthesamespaceasthepaintingSt. Jerome in his StudybyAntonellodaMessina,orany
numberoftheroomsinthebuilding11RueSimon-Crubellier,asdescribedbyGeorgesPerec(1978)
inhisbook,La Vie mode d’emploi.

Ifwesucceedinincorporatingtheseimagesintoourexperience,itisbecausewearerecordingand
processingwithunconsciousprecisionthespacesweactually“live”everyday.Andthisisnotjustour
home,whichforGastonBachelard(1958)isa“bodyofimagesthatgivestheillusionofstability”and
becomes“atoolfortheanalysisofthehumansoul”.Itisalsothecountlessplaceswepassthrough-
sometimestemporarily-andoftendistractedly.Whenwemovethroughthecity,wemaycomeacross
aspacethat,asPerecwrites,stumblesacrossourviewandarrestsourgaze.AsBachelardremindsus,
evenashadowcanbelived.ForNorberg-Schulz(1979),thetermspacehastwomeanings.Thefirstis
“three-dimensionalgeometry,”andthesecondisthe“fieldofperception”.Forthelatter,thenotionof
character-understoodasthatqualitythatdependsbothonthe“concreteshape”ofaplace,aswellas
the“substanceoftheelements”thatdefineit-iscritical.

Thecharacterofaspacedoesnotdependexclusivelyonitsphysicalqualities,butratheron“the
principalmethodof‘production’aprioriexistence”(Norberg-Schulz,1979);and,itissomethingthat
canchangeoverthecourseoftime.Today,theuseofbothinsideandoutsidespaceisincreasinglyin-
vadedbythetemporaryandtheprovisional.Contemporarydomesticroutinesareaccompaniedbythe
“slowde-consecrationofspaceandtheproliferationofmultiplemeanings”(Pasquinelli,2004).Today,
spacesthatusedtobeeasilyrecognisableandstableincharacterseemlessandlessorientedtowardsa
specialiseduse.Instead,theyarebecomingincreasinglyflexible,featuringtheaestheticsoftemporary
andhybriduses.

Certainqualitiesofcontemporarylifehavemadeinteriordesignincreasinglyimportant.Thesequali-
tiescanbefoundinareasaroundtheworldthathaveleftindustrialisationbehindandenteredanewera,
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anerasomecallthepost-industrialandothers,likeMarcAuger,surmodernité(supermodernity).These
qualitiesareradicallychangingthewayweliveandthewayweseethings,relatetoothers,buildour
future,envisiontime,andunderstandspace.

Thefirstimportantqualityofcontemporarylifeisitspredominantlytemporarywayofusingspace.
Weliveen passantassertsJean-LucNancy(2002),like“ahurriedpasser-byoraflâneur,busyoridle,
coasting(nearyetdistant)pastotherpedestrians,familiarstrangers,withonlytemporarystopsalongthe
way:amidsttraffic,purchases,transportation,andtrips.Doorsconstantlyopenandcloseontoprivate
dwellingsthatareinvadedbythehustleandbustleofthestreet,thenoiseanddustoftheworld,allpassing
by”(p.58).Wearefacingawayofinhabitingthatprivilegesmobilityandthetemporary.And,according
toStefanoBoeri(2011),inhisbookL’anticittà(TheAnti-City),thisisoneofthecharacteristictraits
ofthecontemporaryEuropeancity,“NeversomuchasinrecentyearshastheEuropeancitybecomea
sortofhugecamp;ahuboftemporarystopsanddesignsforamobilelife”(p.43).Onthisfront,there
havebeenrecentlocalprojectsforpubliceventsandperformancesthatarewellworthvisitingasthey
foreshadowanewkindofinterventionthattoday’sdesignworldhastocontendwith.Itissomething
quitedifferentfromthe18thcenturyurbaninstallationsforfestivalsorlargeevents,wheretheexisting
cityprovidedanaturalbackdrop.Instead,thesedaystheeventitselfaddsnewpiecestothecity—in
somecaseseventemporarilyreplacingitentirely—makingwayforanewurbanmetabolismmadeup
ofshort-livedorganismsthatquicklyappearanddisappear,leavingonlyanecho,organismsthatseem
tobelongmoretotheworldofdesignthanarchitecture.

Thesecondimportantqualityofcontemporarylifeispopulationgrowthinurbanareas.Increasingly,
citydwellersarethetypesofindividualswhoworkinglobalfinancial,commercial,andculturalspheres
whoquestionpreviouslyheldnotionsofidentityanddifference.Atthesametime,newphenomenaare
emergingthataffirmtheimportanceofphysicalplacesandspecificsymbolicsitestofostermeaningful
socialrelationships.Inotherwords,theprocessesofglobalisationarefixedinplaces(Sassen,2006)
inasmuchasglobalisationisnotabletoeraselocal-ness.Instead,itistheveryexistenceoftheglobal
economythatleadstorichlydiversespaces,somethingakintoalabyrinth,wheretheinhabitantisa
voyagerengaged in theflowofexperiences,passingfromoneroomtoanother,drawingephemeral
itinerariesontheground(Rullani,2004).Atthemomentplacesreturntoexpressingtheiridentityand
difference,howevertemporary,thelocalareabecomesadeterminingfactorintheprocessofcreativedif-
ferentiation.ThiscontributestowhatFlavioCarmagnolaandVanniPascacallthe“symboliceconomy”
(Carmagnola&Pasca,2002)meaningtheunderlyingprocessofascribingculturalandrelationalvalue
toproductsandplaces.

Afterthetemporarydeathofurbanspace,whichRichardSennet(1974)attributestotheincursionof
intimacyintoeverydaylifethatforcedpeopletoturntowardstheprivatespheretoreplacewhathadbeen
lostinthepublicone,itappearswearenowfacingawidespreadrenaissanceofurbanspace.And,thisis
happeningtosuchadegreethattoday,thequalityofthecitydependsmoreonthewelcomingcharacter
ofitsopenspacesthantheeloquenceofitsmonuments.Urbanopenspacesareentrustedwiththetask
ofhostingculturaleventsandperformances;mostimportantlythough,theyenableopportunitiesfor
theauto-consumptionofspacewhereeachpersoncanconstructtheirownproximities,offeringakind
ofpersonalpalimpsestforredefiningnewformsofidentityfoundedonmultiplewaysofusingaspace.
Thisphenomenonissomethingakintothespacesofcommunication,circulation,andconsumptionthat
MarcAugé(2009)hasdiscussed.Whatdefinesthesespacesistheyarereservedfor“individualusers”
withoutimplicating“thecreationofspecialenduringsocialrelationships”;instead,theyprovide“forthe
onlytemporarycohabitationofindividuals,passengers,andpassers-by”(p.53).Nonetheless,theseare
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welcomingspaces,designedtomakethecitysomethingmorethanjustanefficientmachinedesigned
tomaximiseopportunitiesforexchangebutalsoafriendlyorganismforinhabitation.Inoneofherim-
portantstudiesonthecontemporarycity,SaskiaSassen(2006)writesaboutborderlandsas“bridges”
betweendifferentrealitiesthatmayrepresentanewgenerationofpublicspace.Theirdifferentiation
canleadtoaprosperingeconomyinasmuchastheyfindahospitablearchitecturalenvironmentinthe
formof“inhabitedinfrastructure”wheretheseinterstitialspacesorterrains vaguesplayanincreasingly
importantrole.Theyencouragetheproliferationofneweconomicforms,especiallyinformalandcreative
ones,whichcouldeventuallybecomedeterminingfactorsandchangetheverynatureofthecityitself.
Thedesigncommunityisfacedwiththenewchallengeofrethinkingtheseinterstitialspaceswhere“no
onefeelsathomeoratanyoneelse’s”(Augé,2007)byapplyingamethodthat,thoughcurrentlyoutside
thearchitecturaldesigntradition,couldbecomeanintegralpartofit.

Allthisiscombinedwithanincreasingandrelentlessquestioningofboundaries,ofwhatbelongs
to“inside”spaceandwhatbelongstotherealmofwhatcouldbecalledthe“outside”.Itisaphenom-
enonthatWalterBenjamin(2007)studiedinNaplesinthe1920s,whenhedescribedthecityasbeing
as“porous”asitsstone,aplacewhere“thedomesticenvironmentisrecreatedonthestreet”,and“the
streetpenetratesintothehomes.”Itisastatealsodescribedinthefamous1911paintingbyUmberto
Boccioni,andonethatnowseemstohavebecomegeneralisedbeyondthedomesticrealm.Themuseum
itselfopensontothestreet.Thisisnotjustbecausealargepartofcontemporaryartaddressesurban
space,butalsobecauseinordertoreachoutandengagethevisitor,thespaceofthemuseumhastobreak
freeofitsownbordersandenterthecity,smashingthewallthatmakesthemuseumasacredandelite
place.UndeterredbytheadventoftheInternetandvirtualcommunication,librariestodayhavefounda
newleaseonlife.Theyhavebecomeaplaceofreformeddiversity,aspacefordifferentgenerationsto
interact.Thisisinlargepartduetotheirhavingafriendlyspaceinsidedesignedtowelcomeusers,as
wellastheirfunctionasasystemofregional“antenna”forsharinginformation.

Thislastexampleisarealindicationofhowtheuseofenvironments—bothindoorandoutdoor—has
changedinthecontemporarycity.Inhisbookonthistopic,MaurizioCartarightlyclaimsthat,“having
liberateditselffromtheexcessesofapurelyfunctionalistvision,today’surbanplanningfindsitself
experimentingonceagainwithintegratingaestheticsandculture,designingsettlementshapesandstan-
dardsabletogobeyondmerefunctionalefficiencyandcontributetothecreationof‘beautiful’citiesand
regions,notjustinanaestheticsensebutalsointermsofsocial beautyi.e.,citizenrights,andcultural 
beautyi.e.,promotingtheculturalidentityoftheregion”(Carta,2004,p.22).Today,mostcitiesare
carryingoutmajordecommissioningprojectsofformerindustrialareasaswellasotherbuildingtypes
thathaveceasedtoservetheiroriginalpurpose.Thisisaccompaniedbyanincreasinglywidearrayof
adaptivere-useprojectsforthesesamespaces.Forinteriordesign,thisrepresentsanunimaginablearray
ofopportunitiesforexperimentation,andnotjustlimitedtointeriors.Thedisciplineisattheforefront
ofawholenewterrainrelatedtothephenomenologyofcontemporaryspace.

Thisalsobecomesplausible through theexpandedapplicationofskills formerlyassociatedwith
“industrialdesign”.Andthereareincreasinglyvaluablesegmentsbothupstreamanddownstreamofthe
productionprocessi.e.,inresearchanddevelopment,strategicmarketing,logistics,customerservice,
productsupport,communications,andcontinuousinnovation.Intheseareas,theItaliandesigntradi-
tionappearstoholdawinninghand;thisisnotjustbecauseofitsglobalrenown,butalsobecauseof
thereflectiveandcriticalworkofitsdesigners,whohavemanagedtoassignavaluetomass-produced
objectsthatgoesbeyondthepurelytheutilitarian.ThisisthecertainlythecasewithItaliandesigners
likeMarcoZanuso,theCastiglionibrothers,andFrancoAlbini.Forthisreason,thescopeofdesignhas
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increasinglybeenextendedtoincludetheideaofservices,culturalresources,andmostofallspacesand
environments.Thesearetherealreasonsfordevelopingnewapproachestointeriordesign;thediscipline
mustopenitselfuptoinfluencesfromtheartandinstallationdesignworldstoembraceconceptssuch
thetemporary,theephemeral,andreversibility.

Thevariouscontributions in thisbookaddress this topicfromdifferentanglesdependingonthe
variousprofessionalandgeographicbackgroundsoftheauthors.

Thebookisdividedinthreesections.Thefirstsectionembracesthechaptersfocusedonthechanges
oftheculturalandsocialscenariosofthedisciplineandtheireffectsonthedisciplinestatute.Section
twogathersthereflectionsonmorestrengtheneddisciplinaryterritories,onborderterritoriesandon
onesstilllittleexploredatwhichtheresearchesarepointing.

Thelastsectionisdedicatedtoillustratetheinstrumentsnecessarytotransmittheideaoftheproject
anddescribesomestudycasesrelatedtospecificresearchareas.

Inparticularthefirsttwochaptersaimtoprovideatheoreticaloverviewforanyoneinterestedinhow
spacesaredesignedindependentoftheirspecificfunctionasinteriorsorurbanspaces.Itwasdeemed
necessarytopresentanapproachthatrecognisesinteriordesignasanautonomousdisciplinewhilealso
establishinganewhierarchyofactivitiestocarryoutduringthedesignprocess.Theveryculturein
whichinteriordesignoperateshastoberedefined;thisnewapproachisdemonstratedbyexaminingthe
mostrelevantexamplesofauthoritativeinteriordesignstrategies.

Chapter3glancesattheshiftinglandscapeofdisciplinesandprofessions,withparticularfocustowards
“InteriorDesign.”Inspiteoftrendsandincreasingexamplesoftheerosionandoverlappingofdisciplin-
aryandprofessionalboundaries,ironicallyornot,thereremainstheneedforsomesortofdefinition;in
otherwords,theirneedstobeabodyofknowledgeandskillsdefinedandpracticed.

Chapter4addressestheissueofchangeddomesticroutinesandtheireffectsoninteriordesign.Itisa
veryimportantissuethatconcernsnotonlytheresidentialspherebutalsothewayspacesare“inhabited”
inthecontemporaryworld,preciselyinlightofthedisappearanceofthecleardistinctionbetweenthe
publicandtheprivaterealm.

Chapter5presentsaconceptualandpragmaticmind-set,framingacriticalpositioningconcerning
activitiessuchascuratingartisticprojectsinpublicspace,programmingculturaleventsanddesigning
habitats.Itdevelopsaspecificjargon,crucialforatrulyContemporaryunderstandingofthecity:atotal
rhetoricoftheurbanform.

Chapter6proposesareflectionaboutakindofartthatcreatesnewspacesandplaces,expandingthe
discussionabouttheinterdisciplinaryapproachofartiststocreation.Consideringtheworksofsomeartist
thathavemadetheinterventiononspacesoneoftheirprerogatives,theresearchwouldliketofocuson
thenewconnectionsthatarisebetweentheartistandthepublicthroughthesecreations

Chapters7and8dealwiththeissueofurbanspacesi.e.,thetransformationofurbanopenspaces
foradrasticallydifferentusethanthatoftheindustrialcity.Inthesenewurbanspaces,priorityisgiven
tomulti-sensorybehaviours,events,and“newritualsandurbanspatialpatternsthatcanalsoperform
symbolic-affectivefunctions”;inaddition,“agapbetweenthe‘planned’andthe‘lived’city”isidentified.

Webegintofindspacesthatprovideresistancetoglobalisation,likethoseillustratedinChapter9.
Spacesthatembodyanotherapproach,liketheurbanfarmingmovementwhich,“withitsproductionof
food,itseducationalaimsandtheideaofcreatingsustainablesituations,hasbeenabletotakerootin
manycitiesandmetropolisesasitiscloselyintegratedwiththeurbanecosystem”.Itisaninteresting
movement,notjustfromasocialandculturalperspective,butalsointermsoftheimpactsitcouldhave
onlandscapedesign.
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Chapters10and11dealwith retaildesignasanexperimentalsegmentof interiordesignwhere
thereisacollaborationof,“art,design,andsciencetocreatememorablebrandexperiences”.Fromthis
pointofview,retaildesign“bothinresearchandpractice,isparticularlyinterestingasanexpressionof
thisdisciplinaryshift,withanapproachcharacterizedbythemultidisciplinary,experimentation,anda
strongrelationaldimension.Exhibition-makingisaninnateactivity:everyone’shomeisanexhibitin
someway,andpeopledisplayobjectstoinformthemselves,andothers,abouttheirlivesandneeds”.

Chapter12articulateshowthewayofworkinghaschangedinteriorityofofficebuildingsandhow
ithasalsoinfluencedthespaceoutsideofthebuildings,evencities.

Often,interiordesignershavetoworkwithinhistoricalcontextswhereachangeofuseisrequired,
oradaptspacestonewusesbasedonthebehavioursandhabitsofitsusers.Increasingly,theworkdoes
notfallwithinthetraditionaldisciplineofrestorationbutinsteadraisestheissueofanewapproachto
thenotionofrestorationitself.Chapter13addressesthistopicinacompletelyoriginalway,proposing
thebasisforapotentialnewrelationshipbetweenrestorationanddesign.

InChapter14thestudyforanewAnthropocenestyleistore-evaluatethedomesticspacetoday,to
rethinkitsdecorativestyletomeetthenewthermalregulationsandtoinventthearchitecturallanguage
oftheinteriorintheeraoftheAnthropocene.

TheaimofChapter15istodiscusstheroleofinteriordesignincreatingdesignsolutionsthatcan
increasetheflexibilityofinteriorsaccordingtothechangingneedsofdifferentfamilieswithdifferent
culturalbackgrounds.ThisissueisconductedtakingasstartingpointaresearchdevelopedinIstanbul.

Chapters16and17areleftwiththetaskofaddressingmethodsoftransmittingandcommunicating
thedesignideathroughthecombinedtoolsoftheoveralldesigndiscipline.Sincethesetoolsarethe
mediumthroughwhichtheinteriordesignercanassignaspecificmeaningtotheirownwork,theyplay
amajorrolenotonlyinthetechnicalbutalsotheculturalvalueofthedesign.

TheissueofsustainabilityasitappliestointeriorsandurbanspacesisillustratedinChapter18,
whichproposespotentialnewalliancesbetweenthenaturalandtheurban,“Anemergingurbaninterior
designpracticeendeavourstoembraceandintegratenature,inthatnatureandurbaninteriorarenot
twoopposed,extremeendsanymore.Moreandmorenatureisintroducedindoors,notonlytomeet
ournostalgiafornaturespiritually,butalsophysicallyhelpingustocreatearegenerativeenvironment
beyondsustainability”.

Chapter19presentsexhibitionsasamedium thatworkwithin twomaindisciplines,designand
architecture,theformerofwhichisthemainfocusoftheessay.

Theroleoflight—bothnaturalandartificial—inaninterior,urbanspace,museum,orexhibition
spaceisakeyfactorinensuringnotonlythatspaceisusedinthebestpossiblewaybutalsothatishasa
unique“character”.Chapter20startswithacasestudy.Here,thespecialcomplexityofthetopicmakes
itimpossibletoaddressjustitsculturalmeaning,sothetechnicalaspectsarealsoinvestigated.

Luciano Crespi 
Politecnico di Milano, Italy

REFERENCES

Augé,M.(2007).Tra i confini.Milan:BrunoMondadori.

xxvi



Preface

Augè,M.(2009).Che fine ha fatto il futuro.Milan:Elèuthera.

Bachelard,G.(1958).La Poétique de l’espace.Paris:PressesUniversitairesdeFrance.

Benjamin,W.(2007).Napoli.InImmagini di città.Turin:Einaudi.

Boeri,S.(2011).L’anticittà.Rome,Bari:Laterza.

Carmagnola,F.,&Pasca,V.(2002).IlSistemaDesignMilanese.InMilanodistrettodeldesign:Un
sistemadiluoghi,attorierelazionialserviziodell’innovazione.Milan:IlSole24Ore.

Carta,M.(2004).Next City, culture city.Rome:Meltemi.

Nancy,J.-L.(2002).La città lontana.Verona:OmbreCorte.

Norberg-Schulz,C.(1979).Genius loci.Milan:Electa.

Pasquinelli,C.(2004).La vertigine dell’ordine.Milan:BaldiniCastoldiDalai.

Perec,G.(1978).La Vie mode d’emploi.Paris:Hachette.

Rullani,E.(2004).Lacittàinfinita:spazioetramadellamodernitàriflessiva.InLa città infinita.Milan:
BrunoMondadori.

Sassen,S.(2006).Perchélecittàsonoimportanti.InCittà, architettura, società, Biennale di Venezia.
Venice:Marsilio.

Sennet,R.(1974).The Fall of Public Man.NewYork:Knopf.

xxvii


	Preface

